
SPEAKING OF 
PHOTOGRAPHY

11th Edition

Florence Henri’s Oblique Subjects 
Neither perpendicular nor parallel to 
a given surface, the word “oblique” 
simply refers to a slanting angle. 
Rhetorically, however, the term is 
loaded, suggesting something askance, 
mystical, masked, indirect, covert, or 
furtive. An oblique angle foregrounds 
subjectivity and irrationality rather 
than detached objectivity and rational, 
head-on perception; rather than 
being direct, analogous or cognate, 
the oblique suggests circuitous, 
decentered pathways of knowing. 
Reading Florence Henri’s iconic 1928 
self-portrait against the grain, this 
paper considers the ways in which 
her suite of refractive images reroute 
our understandings of identity and 
connection in the context of the 
detachment associated with New 
Vision photography.
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